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The Cycle-Concert of Nikos Skalkottas 
Quartet No. 1 for Oboe, Trumpet, Bassoon & Piano (1943-44) 
L Moderato assai 
II. Vivace (Rondo) 
Concertina for Oboe and Piano (1939) 
L Allegro giocoso 
IL Pastorale: Andante tranquillo 
Ill. Rondo: Allegro vivo 
Sonata Concertante for Bassoon and Piano (1943) 
L Allegro molto vivace 
II. Andantino 
III. Presto 
Concertina for Trumpet and Piano (1943) 
L Allegro giusto 
Quartet No. 2 for Oboe, Trumpet, Bassoon & Piano (1943-44) 
L Tango 
IL Fox-Trot 
N. Skalkottas 
(1904-1949) 
PROGRAM NOTES 
In 1939 Skalkottas composed a Concertina for Oboe and Piano (for a Colleague 
in the State Orchestra of Athens) and in 1943 a much longer Sonata Concertante 
for Bassoon and Piano, also for a Greek bassoonist. A trumpet player had also 
asked for a solo piece (probably some time between 1941 and 1943, most proba-
bly in 1943) and thus Skalkottas was led to conceive not only a "cycle", but a 
"concert", economically involving these three wind instruments and the piano. 
This concert was to start with a very short, witty quartet, to be followed by the 
much longer, expressive-lyrical oboe concertina; then the monumental bassoon 
sonata as the central part of the concert; next the rather short, brilliant trumpet 
concertina and, finally, another extremely short, humorous second quartet 
(Tango and Fox Trot). This original idea of "composing a concert" in its entirety 
(substantiated through a note preserved in the composer's hand) was presum-
abJ realized in 1943 (or early 1944). The five works it comprises are all written 
( "non-serial" method developed by Skalkottas in the late 1930s and stylisti-
cal y (although very personal) much closer to Stravinsky - for whom Skalkottas 
had a very high esteem - than to Schoenberg. The solos are quite difficult and 
have even been "officially" and repeatedly considered "unplayable" by eminent 
soloists versed in new music. However, their world premieres in recent years 
have rendered those earlier declarations questionable and indeed obsolete. 
This text was contributed by musicologist, John G. Papaioannou (Secretary, 
Society of Skalkottas' Friends) as the Prologue to the 1986 editions of the above 
works by Margun Music. 
BIOGRAPHIES 
Paige Morgan has appeared throughout the United States, Europe and Japan as 
soloist, chamber and orchestral musician. She has performed in New York's 
Merkin Hall and at Carnegie's Weill Recital Hall, as well as at the International 
Double Reed Society and National Flute Association Conventions. She is cur-
rently Associate Professor of Music (oboe) at Ithaca College, in Ithaca, NY, where 
she also serves as graduate music chair for admissions and assistantships. She 
has been a faculty member of the Brevard Music Center Summer Festival since 
1996, where she plays principal English horn and second oboe with the BMC 
orchestra, teaches, and coaches chamber music. She is a member of the Cayuga 
Chamber Orchestra and the Ensemble X. She also performs as guest artist with 
" arth Newel Chamber Players in Hot Springs, Virginia, regularly since 1994. 
• . gan received her Doctor of Musical Arts, MM degrees and Performer's 
Certificate from the Eastman School of Music. 
Kim Dunnick is Professor of Music (trumpet) at Ithaca College in Ithaca, NY, 
where he performs with the Cayuga Chamber Orchestra and the Ithaca Brass 
Quintet and, during the summers, at the Skaneateles Chamber Music Festival. 
He is a recipient of a Dana Fellowship for excellence in teaching at Ithaca 
College. A former member of The United States Army Band, (Washington, 
D.C.), the Knoxville Symphony, the Elmira Symphony and The Brasswind, 
Dunnick has also performed with the Syracuse Symphony, the Binghamton 
Symphony, the B.C. Pops, the Hof Symphoniker (Germany) and, for ten years, 
was the principal/solo trumpet of the Victoria Bach Festival Orchestra. Dr. 
Dunnick has performed as a guest artist and/or clinician in Sweden, Ireland, 
England, Russia, Australia, Switzerland, Germany and in the Ukraine. He was 
on the panel of judges for the Vassily Brandt International Trumpet Competition 
in Saratov, Russia (1996), for the Kiev International Trumpet Competition in the 
Ukraine(1998) and for the Moscow International Trumpet Competition (2000), as 
well as for the National Trumpet Competition in Washington, D.C. (various 
years). He has presented master classes at such venues as the Royal Northe 
Academy of Music in Manchester, England, the Gnessin's Academy in Moscv, , 
Russia, and at The Curtis Institute of Music in Philadelphia. 
Lee Goodhew Romm is Professor of Music (bassoon) at Ithaca College in Ithaca, 
NY. She performs with the Ithaca Wind Quintet and holds the John S. and 
Marybeth Ostrom Chair in the Cayuga Chamber Orchestra, where she is princi-
pal bassoon and has served on the Board of Directors. She received her Doctor 
of Musical Arts degree from Michigan State University, having received her MM 
from Southern Methodist University and her BM from the University on North 
Texas, where she was the recipient of the Presser Award. Her major teachers 
. include Edgar Kirk, Will Roberts, Louis Skinner, Maestro Charles Bruck, and 
Maestro Anshel Brusilow. 
Active as performer and clinician, she can regularly be heard in solo, chamber 
and orchestral venues. She has appeared in performance with the Syracuse 
Symphony, Rochester Philharmonic, Ensemble X, Skaneateles Festival, Fontana 
Chamber Music Festival, Dallas Symphony, Dallas Ballet, University of North 
Texas Faculty Wind Quintet, Kansas City Chamber Orchestra, and has per-
formed several times at the Conference of the International Double Reed Society. 
Dr. Goodhew Romm has recorded for the Oper:i. Loop and Mark Records labels. 
Additionally, she will serve as co-host for the 2007 International Double Reed 
Society conference. Formerly, she has served as Assistant Professor at Western 
Michigan University and on the faculties of the University of North Texas and 
University of Texas at Arlington. 
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Pianist Charis Dimaras was born in Athens, Greece. After studies in London (at 
the Royal College of Music with Prof. Alan Rowlands) and in New York (at the 
Juilliard School with Gyorgy Sandor & at the Manhattan School of Music with 
Dr. Solomon Mikowsky) he settled permanently in New York City with his wife, 
mezzo-soprano, Leah Summers. An active performer, Dr. Dimaras has present-
ed numerous solo recitals, has often collaborated in chamber music concerts and 
has been featured as soloist with orchestras throughout Greece, Turkey, Italy, 
Austria, Germany, Holland, Belgium, Great Britain, Russia, Brazil and the USA. 
Venues have included the Italian Gubbio Festival, the Holland Music Sessions, 
the British Norwich & Brighton Festivals and Juilliard's Focus Festival of con-
temporary music. He has been the recipient of numerous awards and prizes (the 
British Associated Board of the Royal Schools of Music Award, the Alexandros S. 
Onasis Beneficiary Foundation Scholarship, the International Richard-Wagner-
Foundation Scholarship), has been repeatedly featured on NY's WQXR radio sta-
tion, on several Dutch, Italian and Greek radio stations and on Greek national 
tf' ion and has recorded works by Franck, Bartok, Prokofiev & Stravinsky. 
I Hi:~ atest CD featuring piano works by contemporary Greek composers D. 
Mitropoulos and Y. Sicilianos is due for release in the spring of 2006. Dr. 
Dimaras is currently Associate Professor of Music (piano and collaborative stud-
ies) at Ithaca College, in Ithaca, NY. 
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In Residence at Boston University 
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Boston University Symphony Orchestra 
DAVID HOOSE conductor 
JIM PETOSA narrator 
TCHAIKOVSKY Symphony No. S 
PICKER The Encantadas 
Tsai Performance c .. ter 
Boston University Chamber Orchestra 
WILLIAM LUMPKIN conductor 
JAMES DEMLER baritone 
MOZART Symphony No. 25 
WEILL Four Walt Whitman Songs 
RODRIGO So/eriana 
CFA Concert Hall 
ALEA Ill 
24th International Composition Competition 
THEODORE ANTONIOU conductor 
Tim Sullivan Thoughts 
Tasos Stylianou "Stoes" 
Iluminada Peter Frutos Callado /amento sin oril/a 
Cheryl Frances Hoad The Dream bearer 
Nicolas Tzortizis Senza Memoria 
Sebastian Rapacki Rhapsodie 
Tsai Performance Center 
Guest Artist Blues Recital 
Lou Pride, Chicago blues singer 
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Lynn Chang violin 
Jules Eskin cello 
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Raphael Hillyer viola 
Bayla Keyes violin* 
Michelle Lacourse viola* 
Lucia Lin violin* 
Malcolm Lowe violin 
Dana Mazurkevich violin 
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Richard Ranti bassoon 
Thomas Rolfs trumpet 
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